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Proposed Exhibition 
Hull P2

RK Burt Exhibition P4
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Are we nearing Spring? 
I sincerely hope so, as 
I hate drawing with my 
gloves on; sheltering 
from the icy winds and 
rain and can’t wait to see 
shadows again other 
than the swiftly fleeting 
variety between the April 
showers! 

The only good thing as 
far as I can see is that 
by being driven indoors, 
I am enjoying creating 
my own sunshine in the 
shape of hot colours and 
extravagant ideas! 

Then I can always turn 
to my latest Bulletin to 
see the abundance 
of inspirational work 
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From the President
everyone else is 
generating, including 
exciting exhibitions, 
opportunities and awards. 

I am sure that everyone 
would have been inspired 
by our AGM Speaker 
this year, Sally Wilson, 
who has taken drawing 
with stitch to a whole 
other dimension, and for 
or more different ‘takes’ 
on drawing, this year’s 
small but perfectly formed 
exhibition at the RK Burt 
Gallery is inspirational 
and has been very well 
received. In our sixth year 
on Union Street, although 
the footfall is not high, we 
do attract regular visitors 
as well as passers by and 

the feedback has been 
wonderful. 

Thanks to the dedication 
of Michael, Harriet 
and Les, and the 29 
Members who have 
shown their work this 
year, as with each of 
our ‘regional shows’ we 
have continued to ‘fly the 
flag’ for the Society. Next 
stop – Hull University (see 
details overleaf). 

With yet more Drawing 
Days on the horizon, there 
are plenty of opportunities 
to share ideas with other 
members, and this I 
believe is what sets our 
Society apart from others.

Jackie Devereux
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Centenary 
Book 
Project
I am happy to report 
that a number of 
members have already 
submitted payment, 
images and text for this 
exciting project, and I 
look forward to seeing 
more as the weeks 
pass. I do hope that 
we attract as many 
members as possible 
to take part so that we 
represent as wide as 
possible a range of 
media and approaches 
to drawing in all media, 
as possible. 

Do keep it coming, 
and thank you for your 
confidence.

We are delighted to 
report that we have 
secured a three-week 
exhibition within the Hull 
University Campus in 
the newly created space 
which forms part of the 
University Gallery. We 
shall be the first National 
Art Society to appear 
there, and the Director 
and staff are as excited 
as we are at the prospect. 
The space is amazing and 
although we have a fairly 
short fuse with regards to 
finalizing arrangements, 
the proposal is that we 
can show work which 
has previously been 
seen in London, which 
immediately takes the 
pressure off, and plans 
are afoot to make delivery 
to Hull as painless as 
possible during the week 
before! 

I am currently awaiting 
final floor plan and 
measurements, and 

Proposed Exhibition Hull 
Uni 23 July–18 August 2018

Stuart Stanley will 
curate the show as he 
has in recent years for 
Bankside and Menier, 
so that the hang will be 
straightforward on the 
day. The Director in Hull 
prefers a fairly spatial 
look for the show, and 
the space does have the 
capacity to take large 
works. 

I do hope you will want to 
be part of this exhibition, 
and as soon as I have 
secured the actual costs 
I shall send an email with 
details of transport etc. 

Although the University 
itself is not in the centre 
of Hull, it does have a 
reputation for staging 
exciting exhibitions; they 
will arrange private views 
and will be advertising the 
event. Being within the 
main Library building, the 
gallery is well frequented 
by students and visitors.

What’s Your 
Favourite 
Drawing?
Dear Friends, I received 
an interesting question 
from one of the SGFA 
Members, It would be 
nice if some of you could 
give an answer to the 
question for the next 
bulletin. What is your 
favourite drawing (that 
might be impossible to 
come down on one - if 
so maybe an artist’s 
drawings) and what 
makes this drawing/
drawer your favourite?
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The hanging process
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RK Burt and the SGFA’s sixth appearance 
in Union Street’s ‘little gem’ 
I am always excited to see how our 
annual small works show comes 
together, quickly, and efficiently and 
looking great! We did make some 
good sales even though the footfall 
traditionally is not high. Just ‘flying 
the flag’ in this up and coming area 
supported by what I would describe 
as ‘quality not quantity’ visitors, just 
knowing we have a regular following 
there as well as new faces, is very 
satisfying. Reading the comments in 
the visitors book was uplifting, and 
long may we continue to make our 
mark in this area. Thanks of course 
to Clifford Burt for his patronage and 
encouragement, to everyone who took 
part, to stewards and for the team once 
again for making it happen!

Jackie Devereux

Photos by Harriet  Brigdale
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The next drawing day 
will be on May 26 in the 
beautiful St Bartholomew 

Upcoming 
Drawing Day

the Great Church, London 
EC1A. We will meet at 
about 10 to 10.30 or 
anytime during the day. 
Church is small and very 
old, please let me know if 
you would like to come.

Vincent Matthews
I have been in the 
specialist interior design 
(not to be confused with 
interior decorators) world 
for nearly 37 years, since 
leaving college. 

My design profession in-
volves a lot of drawing (as 
well as bespoke one off 
designs) and my projects 
can run on for up to 2 - 6 
years until completion 
on site, which is usually 
the top end of the market 
residential work and 
sometimes abroad, with 
experience of a broad 
range of period styles 
from classical to gothic, 
to Arts & Crafts, to Queen 
Anne revival, to Art Deco 
and even some Islamic 
detailing, involving joinery, 

plaster work, metal work, 
stone/ marble work and 
metal work, etc. Often 
up to full size, including 
furniture and sometimes 
items of ironmongery. 

Since I left my job at Sibyl 
Colefax and John Fowler 
Ltd over ten years ago, I 
am finding that I am doing 
fewer ink technical draw-
ings (which I still do for 
Listed Buildings and Plan-
ning applications) and that 
my free hand drawing and 
detailing skills are much 
more in demand; from 
my vast experience of 
working on building sites.  
I even get CAD (Computer 
Aided Drawing) based 
people coming to me to 
work out designs and 

details by hand for them 
to then use, as well as 
producing simple sketch 
pencil visuals for clients 
and interior decorators, 
to help them to see how 
the spaces/rooms would 
look, to help to firm up 
the brief and to then go 
to the next stage of detail 
design drawings. I have 
had builders say that my 
dimensioned and to scale 
free hand drawings are so 
clear and good enough to 
build from. In fact on one 
project they laminated all 
122 of these and com-
pletely gutted and refur-
bished a 5 story Victorian 
house using them. Also, a 
client in the West Country 
insists on these too and 

Photos by Harriet  Brigdale
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gets his very experienced 
site foreman (old school 
carpenter/joiner) to work 
from them on his period 
house and they are often 
cheaper and quicker to 
produce.  He changes his 
mind often, so finds that 
this way of working and 
my sketch visuals helps 
him to decide and to clari-
fy what he wants. 

In more recent times, 
I have been asked to 

sketch design some new 
period style buildings 
from scratch on country 
estates, to develop the 
concepts, to plan out 
the spaces with furni-
ture arrangements and 
including working out the 
levels, headroom and 
stairs, combined with 
some visuals, elevations, 
plans and landscape 
layouts. This then firms up 
the client’s requirements 
and the architects/tech-
nologists then work from 
these scaled drawings, 

putting them onto CAD 
(which does have its 
place) for Planning appli-
cations.

When working out 
junctions or problems 
on building sites, draw-
ing is essential because 
they can be produced 
so quickly and they are 
often needed there and 
then. I was once sent to 
a building site Kuwait for 
one day, to sort out some 
real issues caused by a 
client buying a glass lift 

with metal stanchions 
that had been installed 
very clumsily - butchering 
a rather grand classical 
marble stair. It took me 
a whole day to get there 
and another to get back. 
I arrived on site at about 
8.30am and left at about 
7.30pm. In that time, I had 
to discuss requirements 
with those involved, then 
measure it all up, then go 
to the air conditioned site 
hut (it was 50 degrees 
centigrade outside), to 

Cont... draw up the survey to 
scale accurately and then 
to work out the proposed 
elevations and plan, to 
then produce full size 
details of the cladding 
around the ugly steel 
girders. The whole time, 
I was treated like an en-
tertainment act because 
the builders, client and 
tradesmen were not used 
to seeing anyone draw 
this way. They were so 
used to CAD. By the time 
I had left, I had signed off 
the site mock-up sample 
and whilst I was flying 
back to Old Blighty the 
next morning, they were 
building it all.  It ended up 
in a book!

Vincent Matthews
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Kaye Hodges, Felicity Flutter and 
Vincent Matthews, together with 
various other artists, are taking part in 
an exhibition called Natural Selection at 
Marlborough House School, Hawkhurst, 
Kent. The artists will be exhibiting work 
along side pupil’s work at the school, 
from the May 10-15.

Claire Sparkes ‘Moments, Messages 
and Connections’
A solo exhibition of Drawings and 
Paintings, at the Grierson Gallery, 
Sevenoaks, 48a High Street, 
Sevenoaks, Kent, TN13 1JG. 
The exhibition will run from Wednesday 
May 9 to Friday May 25.
Private view Saturday May 12.  2 - 5pm, 
all welcome

Vincent Matthews will be showing his 
etchings at the South Coast Printmakers 
Exhibition at The Stade Gallery, in 
Hastings from afternoon of June 11 to 
the afternoon of June 17 2018. Opening 
times are to be confirmed.

Bernard Fleming is exhibiting ‘Portrait 
of David Roche of Fermoy’ at the 184th 
Royal Hibernian Academy Annual 
Exhibition, Dublin, May 26 – August 17.
He is also showing his exhibition drawing 
‘On Govert Flinckstraat, Ams. 1073’ at 
the 35th Eigse Arts Festival, Carlow, 
Ireland, June 6 - August 29. 

Sumi Perera (a colour changing 
print) was selected by the curator of the 
British Museum, Jenny Ramkalawon, 
to form part of a special portfolio to 
celebrate the 200th birth anniversary of 
the founder father of the Royal Society of 
Painters-Printmakers (I am a senior fellow 
and council member of the RE) and 
feel very honoured and humbled that 
this work will be acquired for the British 
Museum & the HRH Queen Elizabeth’s 
Royal Collection.
It will also be published in a book to 
launch for this celebratory exhibition 
at Bankside Print REbels (our home 
ground!) this year April-May.
Exhibiting in The Royal Society of 
Painter-Printmakers exhibition Print 
REbels April 25 - May 13.

Members’ News...
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Drawing day at the Museum of Childhood
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Felicity Flutter This month, she has 
two of her ‘Wave’ Paintings on show 
(both of which have been sold) with 
the RI of Watercolour Painters at the 
Mall Galleries in London, which is on 
until April 21, this is always one of the 
most popular exhibitions at the Mall.

In April 14,15 Felicity was part of a 
new Art Show hosted by Grierson 
Galleries (of Sevenoaks). The venue was 
Benenden Village Hall.
Exhibiting over 30 diverse and talented 
artists both local and from further afield.  
Her final spring outing May 6-13 will 
be with Florum this is an exhibition for 
invited artists inspired by plant life. 
For 2018 we are delighted to be 
exhibiting at the new venue of 
Goodnestone Park Gardens near 
Canterbury CT3 1PJ

Margaret Eggleton is tutoring a 
residential course at Higham Hall in 
the Lake District, “Pencil Drawing: 
Dynamic Town and Cityscapes” July 
1-5. Higham Hall is an adult education 
college in beautiful surroundings with 
outdoor sketching opportunities as well 
as studio work with demonstrations 
and reference materials.  There may still 
be spaces on the course for anyone 
interested.

Austin Cole two of his wonderful 
images were accepted by the NEAC.

Sally Wilson has been chosen as a 
Finalist in the Wildlife Artist of the Year 
2018 for her piece ‘The Shoebill’s Flight 
(Plight)’. The exhibition is free to visitors 
from the May 2- 6 at the Mall Galleries. 
The piece has been entered in the 
‘Vanishing Fast’ category. 
She has designed a sculpture, which 
contemplates the fragility of the 
endangered African Shoebill’s existence 
and promotes a life-sustaining future for 
this magnificent bird through forward-
thinking aesthetics. It is created to stand 
the test of time, whilst preserving and 
celebrating its’ ancient history. The 
central African Shoebill (Balaeniceps 
Rex ‘King of the Swamps’) is a 
magnificent bird that nears extinction. 
Sally designed a cloak befitting the 
Shoebills ‘royal’ status and to disguise 
it from predators whilst it feeds on the 
swamp edges where crocodiles are 
prevalent; the cloak is ‘patterned’ to 
imitate the aquatic reptile and hence, 
create a protective shield. 
The back of the cloak is embellished 
with a coat of arms which celebrates 
its’ life; the catfish represents its’ main 
food source, the Sudanese flag - its 
domain, and the whale represents its’ 

...Members’ News
Fe

lic
ity

 F
lu

tt
er

  C
at

ch
in

g 
Li

gh
t



 S
al

ly
 W

ils
on

 s
ho

eb
ill

 c
oa

t.

M
az

 J
ac

ks
on

  T
al

ki
ng

 T
rib

es
 J

ac
k 

of
 S

pa
de

s

WWW.SGFA.ORG.UKBULLETIN 2/18

11

alternative title- ‘whale of the land’. The 
left wing of the cloak denotes the wildlife 
of Sudan. The right wing represents 
the hippopotamus, which drives fish 
towards the Shoebill, acting as an 
unlikely ally.  The Shoebill is constructed 
using a welded steel armature (150H 
x 120L x 50D cm) covered with white 
fabric, representing its invisibility to 
predators. The cloak is created using 
layered fabric, embellishments, hand 
embroidery and free machine stitch. 
No computerised embroidery has been 
used. 
The piece took approximately eleven 
months to complete, with over 30,800m 
of machine thread, 350m of Perle 
cotton and Lame metallic thread and 
embellished with over 1500 metal 
findings and 150g of beads.

Maz Jackson was exhibiting with the 
Society of Graphic Fine Art in the RK 
Burt Gallery, London. This year she 
has completed a set of playing cards 
dedicated to the Talking Tribes series 
that Maz has been working on for 
several years. She enjoys the thought 
that card games are played all over the 
world and join many people together in 
times of leisure. The cards are printed 
on 450grm Sanders Waterford paper, 
hand coloured lithographs on the face 
side and a lino cut image on the back. 

The edition is limited to 10 packs, to 
be purchased either as a boxed set, 
or framed in a bespoke frame. Price 
£650 boxed, £750 framed. The original 
watercolour sketch of the pack is in a 
private collection.
Maz has been invited by ERMCIC, 
Community Arts Project Company, to 
inspire Wymondham College students 
to create artwork celebrating the 
Historic Norfolk Brush Industry. To 
complement the students’ work, she 
has been invited to dedicate a solo 
exhibition depicting the brushes theme 
at Diss Corn Hall from July 9 September 
15. Maz will also be giving Egg Tempera 
Courses and a talk on her collaborative 
project with award- winning play write 
Peter Billingham at West Dean in May 
and June.

Susan Poole has had two works 
accepted for the annual Open exhibition 
of the UK Coloured Pencil Society 
which will be held between May 2-11 
at Stratford ArtsHouse, Stratford Upon 
Avon.
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William Geller FRSA PPSGFA and 
Hon Member. In 2007I re-joined Maldon 
Art Club after being President of our 
local Rotary International group. 
The art club was formed in 1942 as 
part of a package of cultural groups 
funded by the Essex County Council. 
Their initiative was a bulwark against the 
concern that we were losing our culture 
during the worst year of WWII.  
The art club numbers were low at 
the time and as a past President and 
long-time member of the SGFA I knew 
what was needed to turn the club into 
the success story it is today, with 50 
members, lots going on and a healthy 
bank balance.  
Maldon Town Council hold a ‘Pride 
of Maldon’ event to acknowledge 
the work of individuals in the 
community. To my great pleasure 
and surprise, I have been given the 
Art and Culture Award for 2018.

Gary Cook is taking part in Dorset Art 
Weeks and his ash woodland paintings 
will be on show at The Grosvenor Hotel 
from May 26 to June 10. He is part of 
the 50 Bees exhibition at the Richard 
Jefferies Museum, Swindon from June 
1-25. He has also been invited to show 
work with The Arborealists at their July 
21 to September 2 show, in the Black 
Swan Gallery, Frome.

Lesley Bower was walking on 
Brick Lane one cold Sunday when 
she spotted on an outdoor table a 
beautiful blue tray piled with action 
men and toy monsters. It was the 
blueness of the tray that attracted 
her first but the juxtaposition of the 
figures on it was so fantastical that 
she was inspired to create her own 
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version with the figures breaking in 
and out of their fractured geometric 
spaces like time lords.  Chocks away!

Eric Gaskell apart from regular 
workshops he also has a few solo 
shows on the go. The show at the 
Ironbridge Gallery is on until the end 
of May. He also has work at the RBSA 
Gallery, Birmingham from May 7 to June 
16 and a return to the Audlem Mill in 
Cheshire from July 16 to August 16.
Eric also has one work, which he is just 
completing, in an exhibition “Journeys 
to Home” at the Rugby Art Gallery from 
June 30 to September 1. He is also part 
of Warwickshire Open Studios, open 
June 22-14, June 29-30 and July 1.

Will Taylor This month Will was 
elected as a member of the Royal 
Society of British Artists (RBA)
joining Austen Cole who is also an 
established member of both the SGFA 
and RBA.
The Rye Art Gallery, East Sussex:  
“The Art of the Printmaker”, an exciting 
prospect of contemporary printmaking, 
with contributors including Norman 
Ackroyd RA, Nigel Oxley and Dave 
McKean.  May 12 to June 10.  The 
Exhibition runs in parallel with the 
upper galleries showing 18th and 19th 
Century prints from the RAG permanent 
collection, including those from Frank 
Short and Piranesi Further charcoal 

works currently on show at the West 
End House Gallery, Smarden Kent.

Katherine Peeke  Will be exhibiting 
new work with the KanKan collective 
‘Standing in the Light’ art exhibition 
held at Guildford Cathedral, Stag Hill, 
Guildford GU2 7UP.  Opening May 24 
until June 20. 
KanKan Collective is a group of 
exhibiting artists, who as a group have 
featured twice at the Espacio Gallery, 
London, The Mirror Gallery, Berkshire as 
well as having been artists in residence 
at Wellington College. Together they 
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produce a unique synergy. Works of 
sculpture, glass, mixed media, painting, 
textiles, poetry and photographic. 
Scale varies from huge to miniature and 
materials, from traditional oils, to re-
used plastic and metals. All showcased 
within the calm, light and majestic 
interior of the cathedral. The artist, Mary 
Branson, who recently installed New 
Dawn, a contemporary light sculpture 
celebrating Women’s Suffrage in the 
entrance to St Stephen’s Hall, in the 
Houses of Parliament, is opening the 
exhibition, at its launch, from 6.30-8pm, 
on May 24.
KanKan Collective can be found at 
www.facebook.com/KanKan.collective

Neil Dixon Solo Exhibition 
“Boundaries” York Street Gallery, York 
Street, Ramsgate, May 2-9.
This show focuses on one of the most 
prominent natural features of the East 
Kent coast, its cliffs and shoreline. 
Drawings explore the visual and physical 
relationship between the land and the 
sea, some derived from experiences 
while paddling around the coast - 
including using a unique “waterproof” 
sketching kit that allows drawing while 
floating on the paddleboard. The harsh, 
vertical boundaries and shallow waters 
create unique water movements that are 

reflected in the drawings.
Some initial explorations of removed-
control works, collectively titled “Tides”, 
allow shoreline tidal movements to 
determine the nature, shape, and 
tone of lines making up the drawings. 
These works map the flow of the tides, 
revealing the landforms in negative 
space. This will be the first time most 
of these works have been on public 
display.

Harriet Brigdale and Annie Burrows 
are taking part in an exhibition with the 
art group Example, at the Oxmarket 
Gallery in Chichester from July 2 -14.  
The Private View is on Saturday July 7 
from 2-4.

Fred Cuming has work in the following 
exhibitions; 
May 20 -June 2 at Gallery 8, Duke 
Street, London.
In June 15-23 at the New English Art 
Club, Mall Galleries, London
And Royal Academy Summer Exhibition.
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Next Bulletin 3.18
Please don’t forget to email or 
write to me about any shows and 
exhibitions you are participating 
in. 

Send information for the 
next Bulletin before July 22. 
Information for August September 
and October please.

Your contributions should be 
short and interesting! Also make 
sure to write the information 
out clearly in your email. Please 
no posters. If you would like to 
enclose images they need to be 
of high resolution and also don’t 
forget to include the title. Email 
me at brigdale@hotmail.com or 
harriet.brigdale@sgfa.org.uk
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Louisa Crispin Is taking part in 
Affordable Art Fair Hampstead with Free 
Painters and Sculptors from May 10-13.
June sees the second instalment of 
“Fifty Bees”, this year at the Richard 
Jefferies Museum in Swindon from June 
1-25.
Louisa will also be featured in the June 
issue of Country Living Magazine which 
is published early May.
She has etchings, drawings and a 
steady supply of bees in their current 
exhibition “Beneath the Canopy” which 
runs until June 30. “Follow the Line” 
opens there on July 5 and she will 
have new drawings on display for this 
exhibition.

Anne Carpenter is exhibiting with 
Bath Society of Artists in their Annual 
Open Exhibition 2018, in the Victoria Art 
Gallery, Bath.
Examples of her work are also on 
display in a recently opened Gallery in 
Wedmore, Somerset.




